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Introduction 

This research explores the incorporation of cinematic montage techniques 

in the modern Arabic poetry of the Iraqi poet Habib Al-Samar, positioning it 

within the broader evolution of contemporary Arabic poetry's interaction with 

modern visual arts, especially cinema. The study argues that montage-as a 

method of artistically sequencing and juxtaposing images-allows poets to 

move beyond conventional narrative structures and develop multi-layered, 

dynamic texts. By focusing on Al-Samar‟s poetic works, the research aims to 

demonstrate how these cinematic editing strategies deepen meaning, intensify 

emotional resonance, and shape the overall aesthetic architecture of the 

poems. 

 

Methodology 

The study employs a descriptive-analytical approach to examine selected 

poems from Habib Al-Samar‟s collections, including The Windows Haven‟t 

Closed Yet… (2019), Papillon (2019), and The Dancer Alone in the Forest 

(2024). The analysis is structured around identifying and interpreting three 

fundamental types of cinematic montage utilized in the poetry: sequential 

montage, which orders events chronologically; parallel montage, which 

presents simultaneous scenes or emotional layers; and rhythmic montage, 

which controls pace through variations in line length and tempo. This 

methodological framework facilitates a detailed exploration of how each 

technique functions within the poetic text and contributes to the reader's 

experiential and interpretive engagement. 

Results and  Discussion 

The analysis reveals that Habib Al-Samar adeptly integrates three forms 

of cinematic montage-sequential, parallel, and rhythmic-to construct richly 

textured poetic spaces. Sequential montage provides logical and temporal 

continuity, smoothly transitioning from concrete imagery to abstract 

reflection. Parallel montage synchronizes internal emotional states with 

external landscapes, creating a multi-dimensional, simultaneous layering of 

experience. Rhythmic montage manipulates the tempo of the verse through 



alternations between rapid, concise phrases and prolonged, contemplative 

passages, generating an organic pulse that mirrors psychological tension and 

release. These techniques collectively transform the poems into dynamic, 

almost visual fields, enhancing semantic depth and fostering an immersive, 

sensorially engaged reading experience that reflects the complex realities of 

contemporary Iraqi life. 

 

Conclusion 

The study concludes that cinematic montage serves as a vital creative 

mechanism in Habib Al-Samar‟s poetry, effectively bridging literary and 

visual artistic domains. Through the strategic application of sequential, 

parallel, and rhythmic editing techniques, Al-Samar crafts poems that are not 

only structurally innovative but also emotionally resonant and visually 

evocative. This interdisciplinary approach enriches the aesthetic and semantic 

layers of his work, offering readers a participatory and multi-sensory 

engagement with the text. The research underscores the significant role of 

cinematic techniques in advancing modern Arabic poetic expression and 

highlights the continued relevance of cross-artistic fertilization in 

contemporary literary practice. 

 

References 

Balawi, Rasoul (1396), “The Formation of Narrative Structure in the Poem 

„The Carob Stick‟ by the Poet Habib al-Samar,” Journal of Arabic 

Literature, Year 9, Issue 1, pp. 93-111. [In arabic] 

Ben Said, Rachida and Ben Omar, Azzouz (2020), “The Artistic Significance 

of Cinematic Editing (Karim Belkacem‟s Film as a Model),” Cinematic 

Horizons Journal, Volume 7, Issue 2, pp. 147-166. [In arabic] 

Al-Khadri, Ahmed (1997), The Rules of Cinematic Language, Damascus: 

The Egyptian General Book Organization. [In arabic] 

Daryanvard, Zeinab and Balawi, Rasoul (2019), “The Style of Cinematic 

Editing in the Poetry of Adnan al-Sayegh,” Journal of Research in the 

Arabic Language, Volume 11, Issue 21, pp. 119-134. [In arabic] 

 Dick, Bernadoff (2013), Anatomy of Films, translated by Muhammad Munir 

Al-Asbahi, Damascus: General Organization for Cinema. [In arabic] 

Al-Samar, Habib (2019), The Windows Haven't Closed Yet..., Damascus: 

Dar Kiwan for Printing, Publishing and Distribution. [In arabic] 

 .Papillon, Iraq: Al-Muqaddeen for Publishing and Distribution ,(2019) ,ــــــــ 

[In arabic] 



 The Dancer Alone in the Forest, Baghdad: Publications of the,(2024) ,ــــــــ

World Union of Writers and Authors in Iraq . [In arabic] 

Shanana, Alaa (2012), Cinematic Discourse/The Language of the Image, 

Damascus: Publications of the Ministry of Culture, General Organization 

for Cinema. [In arabic] 

Saleh, Abdul Sattar and Al-Dukhi Al-Sayed Hamad Mahmoud (2010), 

“Editing in Mahmoud Darwish‟s Diwan (In Praise of the High Shadow),” 

Journal of Research, College of Basic Education, Volume 9, Issue 3, pp. 

339-379. [In arabic] 

Taha, Muhammad Abdul Fattah (2016), The Nature of the Expressive and 

Communicative Role of Editing in Cinema, Master's Thesis, Faculty of 

Media, Middle East University. [In arabic] 

Ajjour, Muhammad (2011), The Cinematic Style in Contemporary Poetic 

Structure, Cairo: General Authority for Cultural Palaces. [In arabic] 

Fulton, Albert (1958), Cinema: Machine and Art, translated by Salah Ezz El-

Din and Fouad Kamel, Egypt: Maktabat Misr. [In arabic] 

Lundgren, Ernest (1959), The Art of Film, translated by Salah Al-Tohamy, 

Cairo: Kamel Mahdi Foundation for Printing and Publishing. [In arabic] 

Hashim, Muhammad Hashim and Jala'i, Maryam (2015), "A Study of 

Cinematic Editing in the Formation of the Egyptian 'Aduda' Image," 

Critical Insights Journal, Issue 17, pp. 127-153. [In arabic] 

Youssef, Aqeel (2001), The Allure of the Cinematic Image: A Study in 

Cinema Aesthetics, 1st ed., Libya: Dar al-Kitab al-Jadeeda. [In arabic] 

 


